NIV 4 L TEANL

— AL UEDOTEOME S —

T ¥ K X N

I

DS, —HFRERUTFEEOLREICRRULHBIH bDLELT, T2 H
DfTig “Lost Generation” |ZJ&7 5{5% Ernest Hemingway O{ERIRTH 3705, &
FTREROIFFPICHATAL L THRENT b DL U TIIREOIER L i w72 The Old
Man and the Sea (1952) % BE1D kify:, BEBL %% Hemingway Bz, T41E
RIC—DODMER%ZTL, {ERDOERSE, Zhid Hemingway 3EDER LT HD 2 A
LT, BBV EFMzAL5 L 2HNLT 53D THS, BT TOHEICRKRT
i, fERZ S < 2 EENEFEOPR TARRCEGED 2 O TN TR &2V,

Hemingway (3 H ¢ The Old Man and the Sea \ZBI_ T Time FELTRD L 57T
LEBRTV B,

I tried to make a real old man, a real boy, a real sea and a real fish and.
real sharks. But if I made them good and true enough they would mean many-
things. 4.

& Hvi ¥z, Kurt Singer 5 Havana @ Floridita & v>9 % v 7 =+ T Hemingway
W24 v ¥ o — UK, Singer OEBICE AT,

“How did T write it ? With difficulty, great difficulty, man. I read it over two
hundred times, and each time it did something to me. Even now that it’s done,
finished and through, when I pick it up it’s like I had finally got what I'd
been working for all my life. Yes sir, that was the biggest and most beautiful
lion of my life.” %,

& Hemingway #§F7z&, Singer HEHPLML T 5, CHLDEFEAFOSHE
PRICALHEIELTHEALL LTS, HERMINL TERIFREERZ @I ofFfme L
THEZRK - TV EZERIL THABLCTHS 5, BHE, PERO LETEDI
MELUTY, fEROMENLY Y BATe b EROEHICH Y, ZHENCHEM S il En
T Z SV E D> ThDE, ZDI LT EVHEST, plot —F e T
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7 ORI L T RE Bk E B O R RS . TR L BRT DU HDOT, TOR
W T AL CRBLU TR,

Ve RO BEMICEL TR RE{LL T3 BBEZ T34 91, Philip Young 4 RU
Carlos Bakerys #4&4sE LT, Stewart Sandersonys % William J. Handy w 7%
&% OIFESIEHL T2 FR/GET, 193645 4 1S Esquire 38 RICTEEM IR
“On the Blue Water” &\ @ishChiv: story T s [FEEIBHC S &Y BT,
TEHAF A, TR D ~ DEBRAE LT Pilar 5803 @ b Ol i S w7z ) (1933
), Key West #pT468:F v FIC Kk 55 U & (marlin) ZRHI0OKESCERELL THIE
U7z (F4) , Bimini BEE (FloridatRisfats) JE< TRAHY L LTHATHS
3L 2pNi3l0Ey FOECS (tuna) ZHY kFey G4E) LTwaL, NEHIH
o T2 R 2B (shark) (CBRDN B RICEICH T 2 MBBEHLET, BE BT B0
KRR D L Db DS THIZY LTV B WESDHSD Ty, LBD “On the Blue
Water” 1213 % 5 LB BBHCRE SN TV B EFAbNRVT iy,

L 22T, K. Singer 135D Y 5 € 2 —DFRC The Old Man and the Sea DF
FUCOWCEES#E >R BELLT, ROLIIEA T2,

«1 fell into the story by accident. I was down at the ‘mariscal,” the water-
front, early one morning equipping ‘Pilar’ for a day’s trip. I met an old fisher-
man. We began to talk and he told me the story. His face showed pain and
disappointment while he even remembered the experience. It was a tragedy.
Then I came home. I began to write, not the story as he had told me, but my

own story of what he had said.” 4,

T DEER R v ) ZRIE Havana OREOAMT, T4 ¥ FE 2—DE
#ic Singer PHEL HT > EHF 2 BTv 5, Manuel Ulibarri Montespan  &v>3
£DWHIT, ZOHEORROBEOEHEVIEMEA LN TV 525 T > TIXEENRG K
COTEMT 5, 705 oD MHE N S EHREEOFHOME 29, I Hemingway
WM R R 2O BT — oW BB bL Ny, EREESICIESATINGE
1ol b B o THEERERT 205, 250 ORI S REVTEREN D, o BT
N ERU & Dy — Ak, TOMERDBRE{LORIC 5TV 3, 70312785 Miguel
Ramirez £v>> Cuba O, FIEROME % L CILE LT BEIMR L KEZ
¢N 5 & Hemingway BSHEL DTS NAVEVIFATHY, INHIELLD
E DI HER D D o IR E VOO BHTHITOBERE R o T 5. su b OEHEF
DEHAEMEBE D THLOPIEIRIAELT, LROEALEREZEAFDETH
2L, BEQIDEMIALNS L > FEMIT Gulf Stream EATHEZTHAXICL
STHELTEBLOSDTIEEL, Pl FhMLLTH BIVEIRETHLZ
L, BUELES 0 0 SHFHCHE 2 Tyic 2 L ML THEZALCERD,

2T, fEROEMCEL TRHRRINCEA D Z L, FESRBILI@L »rOHEELE
OB IICL TSN “On the Blue Water” p3#E 2, ZORDOVBVSLQ
FHilid b o BRECEBRABEICMZ BN T The Old Man and the Sea DMFHIIL 5Tz E v
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F3TZETH B, e ZUTHEES “On the Blue Water” #RE L Th b =HF#%I2 Max-
well Perkins (Hemingway O{ER® 8igHH7: - 72 Scribner’s O LFEE)
WU THEERDEZB TRV E oL BALNT V20 %, IWHHER The Old
Man and the Sea Th - 12 LR EN B ELETHPLHEXTAHTDH, VWRIlEYH Heming-
way DM AN S Y SN TV T E A BlR COFEMIC BB ZFRHHT Toicp e
VAT EBBESTIONETHS I, TNEEL EESED T Tyl b 37, “On
the Blue Water” & The 0ld Man and the Sea & 7+t DA framework 12
THREE S TRV EY ) {28, TOEROBFRICE » TERE—2ODUC %083 L
Bbohns, B, T2 TEE2FANICED THBICENLILLIICEARA S story
KDT, s> TEHBILOELER/ITH D,

Another time an old man fishing alone in a skiff out of Cabanas hooked a
great marlin that, on the heavy sashcord handline, pulled the skiff far out to
sea. Two days later the old man was picked up by fishermen sixty miles to the
eastward, the head and the forward part of the marlin lashed alongside. What
was left of the fish, less than half, weighed eight hundred pounds. The old man
had stayed with him a day, a night, a day and another night while the fish

swam deep and pulled the boat.When he had come up the old man had pulled

the boat up on him and harpooned him. Lashed alongside the sharks had
hit him and the old man had fought them out alone in the Gulf Stream in a
skiff, clubbing them, stabbing at them, lunging at them with an oar until he

was exhausted and the sharks had eaten all that they could hold. He was crying

in the boat when the fishermen picked him up, half crazy from his loss, and
the sharks were still circling the boat. 44
[%E3E] Cabanas=Gulf of Mexico |Zf§#4 Havana FEF40kmfifiZ# 5 Cuba OHif,

C OERERD NS, L ErOHSTUIMME, The Old Man and the Sea DFEIE
EDOAL—Y —%E B3 TEHLILL IXXTIELCD, BFLAREEL, EAY marlin
BN TV BE, e DEOBERE, ROBEZARS, BICHEWRSHLL RO
2, e r0BYOWyDHEFE (The Old Man and the Sea Tt marlin O&EOER
i 1,500 v FBLEiddH A 5 & Santiago SBEA TV S ) TTHREFAL L SIZKRALS
NTV S, fos B2 L2, WHIBHOFTHUNTYELE IS ERONICEVI R
UThbd, EHEISIChrHMB 2 ASH U THRERCREZDE -HRLILOTH
%, #L T, “On the Blue Water” (R bh 2 NAE LORMRIIET 512, MALAHD
TR S, ZRUCHHL FEREICHE L oo [HRE] L OmBIITH D,
W A PEBROBANERRC AT, 0 framework Z 225 { fER A TR DT
T TERBITE RIZENT 2 BED 8 VICERUCHEFOFEMTH Y, fERORELE R
RS THE VR EANAEETH - L EFAbNLNTHS > p, The Old Man and
the Sea 12T o AUCHHINE NcEE L ELT, EBAMBETL D AL Pt & THERH
EROFICH AL, BUBRET TERSFE—HIIZEFICALONTRET 228, £h
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WEADIEL violence HLDERBO=ZDTH 5T, 9 L THEHFTHLVEDE LD
BB 5 ego OREMEFETDOEL & & k2 —H & & THBINIT] X L 7od12,
BFOBEREZHES 5 L LD T d, 6T, FHUEFDOL DB IOER% B S 2T
VAEDTH T, WINL—HDOLORFE/EHOH LI ERE RS 2013, EROE
Hob#EnTLUEDLCES S b, fFEEZOMERMICR TS ThETE ) —FBHHIS, &
DEEANC, EET AL ROT 2 R OGR RS E B RBRr S D THY, D
THOBMO—EMIMEL AT A ML 5 TEICHD b NLEA b T Hemingway X
ISR BEHEOTHR ZRL TV A E SATARGCTHS I b,

ET, BEMOGHORERNIINBIES A FTICTERL, FORBERDET LN TER
JEF 35242 3 J10HC Scribner’s #:25%JEY, HEI A 1 HE D Life scamRE
S, —H HBRICEATA L UT Scribner’s #b b HR SN T2, s BB OETE LS
U A ER DT ST 5 80 S FFD AT b » 72, AL “Lost Generation™ |ZJ&
T % {FRK W. Faulkner |2 Hemingway R Bifli/c £ H % E4T “Hemingway’s world
is narrow. He has no courage, has never crawled out on a limb. He has
never been known to use a word that might cause the reader to check with a
dictionary and see if it’s properly used.” y; &% T, MBORE, fERPISTEE
N2 BRI BEREHTHITH 2L, FVICHMBENCRZERE 2L 1. KL

ATOR Hemingway JROBHRREHAT LI 2 BT, + OWDIER Across the River

and Into the Trees (1950) »3EkfET Hemingway 3T 0OREINCKIF, R & 41 LMD
L Tv>C, Hemingway 133 YERBIC 5o b)) HEFSITFADN TV TH o
ROTEDRES F1E-Th, Y OFFHIEE 8y, Melville @ Moby-Dick (24
LIIEY EToX U > » BEIEHEL SAFFENL Y OBREFIHIL LTS, ZDOR
T AN EEROERDREE, symbol OB & L%, BEOM—1EDEERLIILT,
—HRIFBHEIES T ENTE TV 3, 208,02, =0 KEHICET 5 B0
MRy 2 Bl nid, S. Sanderson %,

On the purely literal level, this story of an old fisherman’s single-handed fight
with a giant marlin in the Gulf Stream north of Havana is a magnificently-
written narrative, direct, intense, and enthralling. But even unsophisticated
readers detected an extra quality in it; the story was unmistakably a parable
on the theme of fighting the good fight. It is, in fact, a beautifully-executed
essay in Dantesque allegory. Every action and motif may be interpreted alle-

» gorically, and the literal and symbolic meanings operate continuously and
consistently. Hemingway has never written a more closely-organised book ; it is
the summit of his work as an artifex. 44

{fE] artifex= (Latin) artificer
%72 Clinton S. Burhans !,

Among all the works of Hemingway which illustrate this metaphor ., none,
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T think, does so more consistently or more thoroughly than the saga of San-

'tiago. K20
%7: William J. Handy %

In the amazing combination of simple realism of narrative and complex
symbolism of image at once contained in The Old Man and the Sea, Hemingway

has, I believe, constructed his closest approximation to his goal. y;

EVVI TN A EEHELEL o— o DM E L TOVIS 2 EMC SR Sk e T
LT3,

2L TS {EMTI93EE D Pulitzer B % #4581, 712 Hemingway 13544EE @ Nobel
XEHET X ) ATHEANADRHEEL L THALNILDTD D, e Dimr ATERD LD
FHCEELMERE EADNIDY TELL, ZNETO RIEFHIHLTTEDLS S
B, HEEESOHEFHOF D “forceful and stylemaking mastery of the art of
-modern narration” (V) FHEEFATATY, Y{ERBILINNEE S B LPTbR
VWERARLERTHCEBbN S,

LIHTERDE DAY A vl U AFREHEE b 208 (R DO TERYER & D
HBrbRLTOIDIIES, IhbE2EDT —BIC YIERCHT 2 HFTD% { OHFHIC
iy B2 —DDETHRSEA T2 & )ICEFIEEDLN D, ZHEIN T THEES WS T
E I ICEDL AT BB NBERICIE SV TS IER " £ D5 2P e 52 To—D DF|
FERE LT, EROFICT 5 Santiago OTE Y @ L TEBSELLEL 2
HEMBERHALLES D ELTVAIETH S, INEED THBEICE AL & D
O violence 1IZHFHH ENTEI LML YT FNTHL THILL T < ego
PREEEOT I B A b RBICEEN TV » 1o /EFE Death in the Afternoon (1932) %
-Green Hills of Africa (’35) {2 TH OB % TR 5 4D FHOMBED SH 2T, To
Have and Have Not (°37) R For Whom the Bell Tolls (C40) 7¢ & T ego DI
% solidarity EIE~ESET 5 &3 violence ZHiF N EFOBEWRIZITERREE % &
DiGY, ENHBLERICE S THIECA D, ZEYA stoicism % dA THEMINAHRS Z
- 72 Santiago @, VA2l &% EV T violence DIFITHEE B NEISH T A E
EHRE L 5 TEDONTVE— 2 v MRt Hemingway LEOHLEZHEZ 5D
WKE—IECPICb T 5L, T h 2 BOMELRIER R - T2 & HICRA 2 iF8E
BRRAFTWEDH D, 2L T “pro-Hemingway” JRDF DS OMITIL, EHOEEIZHE
BhoTh, B L 2ZDL IR A TIEEOLFE2EX, 70 Thd Old Man
-and the Sea ERL T3 Z LBV HIbEN S, f. T, SIEMITHT 2R SR
ERAHORME. BERPEIPNAFHERICK S, TOHN EDL I EDNTV S,
Hemingway #3¥ORERFHICOWTHBICEEL TaIZV,

Carlos Baker (¥ Hemingway B3 2 XEN HHD—2Th 5 ZDEED “The
Ancient Mariner’” & B4 2438 45 2T The Old Man and the Sea %%, Tv %
DIEH, TOFET Baker #3#A FHFAL T2 T L1, FEMEES LHE & 2 i, 05
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BWELTHY, ZITHHLOIFHIHHEA TVI H LT 2 HEMORES, BROHK:
Je #hA B OB RIMIRAREL £ 5> TWT,

“How much did you suffer ? ” Manolo asks. “Plenty, ” the old man answers..
Outside, a three-day blow has begun. Inside the shack, the book concludes, the-
old man falls again into the deep sleep of renewal, of diurnal resurrection.
“He was still sleeping on his face and the boy was sitting by him watching
him. The old man was dreaming about the lions.” In my end is my begin--

ning. w4

LB, fEROBKY — v D, HL AR ETHROBERENT 2 BAORODNEERO
AEMEREML T, SIERFOKU L LTV %, Baker OF{EOH.L% o3 HEFEE
1%, BkE9C Hemingway S0 HEEOMICSH VD, nihilism OFFEZ BT 5 3245
TEANTVSEDT, SECEL TR —BI O ZHR L, fEaTOMTcRDON S %
) Z b @ image ¥ 5EH allusion 12HL - THEEMIEEZHRAL TH2DITH S,

—%, Zh¥i Baker & 3EA T Hemingway FFEDORENFEETdh 5 Philip Young
13, fEOERMFRICH Tl Hemingway O FEMWER2EHL T2 Baker ridific
FENIER, V> pessimism D% DAL FEA T HD705, BfEAIZEAL T
Hemingway Q@ Thb 2 OEEMER#EHL, Young B HHIBAIHTFE “code
hero” ¢ “Hemingway hero” & O FHOR»PH A TH, Santiago ¥ “code hero”
OEEREETH B EL,

The finest and best known of these code heroes appears, however, in Hem-
ingway’s most recent novel. He is old Santiago of The Old Man and the Sea. yo5

I YO & o

This is the first time, in all of Hemingway’s work, that the code hero and

the Hemingway hero have not been wholly distinct. s

ERAT, ZOMERTIE pessimistic Tyk##fgse “Hemingway hero” MYEF A7
Wk ?EE%EL/ )

Although the view of life in this novel had a long evolution from the days.
of total despair, it represents nonetheless an extraordinary change in its author.
A reverence for life’s struggle, and for mankind, seems to have descended on.
Hemingway like the gift of grace on the religious. The knowledge that a
simple man is capable of the decency, dignity, and even heroism that Santiago-
possesses, and that his battle can be seen in heroic terms, is itself, technical

considerations for the moment aside, perhaps the greatest victory that Heming-
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-way has won. e

Ly k) EET Young 1L TUEEB L VIERMENS, B{ERICHENER 2389 &
S ELTV R, 2OV ARSI %, K Hemingway JRiE#cZ D R5%2 EL,
{EZOHE “stoicism’  “courage” HBEWTEMPLDIDOICTELVEVI L IR

Vo A D T b, —RICMik s “pro-Hemingway” JRDO#tFFE Hemingway o
#IEMOHIZH 5 nihilistic ZARVE ZEROTEMWBERELTE 24 L TERAL, HEN
BHEOLEEROAEL LU TERL &£ LT 38ABHRCDTH 5T, INHIDOIEMLD
FEFRICL BEDON TV B L EA .

LIBT, FHEOHFRCHT 2RO & O KBRS 2> TERZDOL D%
BERL 23HE, BLU TINSEMOBRIZE#GIERTHS d 0. EREGEDOEZRDT
12, FNEEZEOEE~OELBHENTVADES 3, HL I HENREZ R
D%ﬂaabt% FREEROE ARBMICHEL TV 205 ) 2. AmDENITE

LT 3,

%%bi, I TEOSILE MR T~/ , Hemingway j{%@ﬁ%‘&i”* '!7C
DLDEDTHY, &I TIHREFFOGTENHEID ego HEMT 5 HHOMHEFAD I
Hbxﬂ%ﬁbfwéef%of—ﬁoﬁwW&@ﬁ%r%$gf%&<,ﬁ@u;af
5T Hemingway SR LB TV 2D EWVI BAMICE - Tk Y, O The Old
Man and the Sea |ZFHL TH T DOFEZIZED LIV,

s THUEDbRIL LT &3, Hemingway 2L EM 20 D& EFLE
BT A2 FmOMRELIIERE LKV EVDI T E ThH b, To Have and Have Not 23 Harry %
FOELUTALOCAX ZEREL 2 HERICEL LS LM rb &V 5T, 2IIS5EMEN
T AR EEOHEBREES 7 —<IcLicb DTkl {, X ForgWhom the Bell Tolls
BARRA Y HEEBHCTZ D Lo TEEOEREMSEROFETH 2 LIIFADNR
Wkt 912, The Old Man and the Sea |2\ 3FEM allusion 3% v 0 & & v, THREARME
o Z OEROBIRICL b DI EREZRT 22 L8k Livy, BEREDL S
WKERPTERLU TV A9 EIZETHY, ZNEIRET 5 b DId, HIN LOMBER G
T, EMBEETIAL, ZOEMBERT THALTLN TV 28 —1FE B EM
IS Fk e BE— TINS5 9%, HlZ Hemingway DFHIII 0 & #EES 2
DERD D,

ZOHIZBEL T, 78R Upton Sinclair ®®RDE L suggestive Th 5, Hemingway
DAFEHHE SNI-H, Sinclair 39k FxHAD - “I was trying to change the
world and he was taking it as he found it.” 4. &<7228, OB THEELE
B Z, v2Iisb fERL LVERSZAE %8 T Hemingway 30230 Bl T
%o i The Old Man and the Sea DWI{EFEDEMT 2 WHHAHBHHANT 5T LI3H
B, TNEESERORENLEREOTIILL, TOERLEFICE 5 TD—
o0 [ANE| OWIETH Y, MECHHIBFZERL2bDTIdkl, 22005 T
BIERBOW SDARERLIEDDTH AL, TOBHEDOHLCERE LT EESE A
bEh o7z TAE] 20500 RETIILIES I ZLT ZOMERE [FHEHORK
P OFLELEETINE, TREEESRELUL TORULEAE] LS fEROFEDOH

39
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1CH A —DDHERPIEH LTI TERNTHS I,

AR ST, EEAMERTTHEAT EFLEAT IR L 2 LD L > 0l
Br U TEDL TV APICELEZEE 0L, plotZ B2 0% fERMIc—2DBRZ TL
T ATV,

I

The Old Man and the Sea 13 % ® plot D kb KEL BFTICTT AL EBTE 5,
BI04t Santiago ZEADINICHEE - T, WHTHUIK - THHH HOHMOKE
%+ 3L 2 %% T (Jonathan Cape HIFETE AL 24H T T)o FOTHIBALD
#£ Manolin 1B ELNT HELTHL, »U & (marlin) I > 572 &5 ET
(24—38E), ROEFE, DK% O KADHIMC Koh+ 5 £ T (38—94H) . marlin
AN BSOS RO 0 TR, BOBRICHE Y, B O K5 F TS
(94—I1218), # LT Santiago #3@HEL Th b, A4 X v0OF2REBLEIEI T
2 EIRIBTH ¥ TOBHEN (121-127TH) Th s, £ I THEE LI OFRBRICHE 2
RU, 22BN AMIEMOEIRE BiEE 2HFALTAHL,

DIV DI EROFH & LT, Santiago &\ oEfikE HHFISHAT AL
BTk 2 EWMELNTV, &> TEEPBAZHBIARARIEL LT [EHERI OZ L
ThoT, BoBEECHON TS 5 violence ORIMEHE ILUIERIZE > TD [1E5 ] U5H
PRUTHD, fERERcbio, T [RER] Ofe REL T2 BELHITHS
25, TS ICHIPNICENITE T~ TR2EONRILL LRETHS ) 2. EIZELN, PE
Manolin & BHOZ ¥ nEEZ A Y U TEAR o TEv 525, BAILE 5 Tkd
BELEOBIIMOBFIICH b T (BROF=ZRETRAE 2 KM L OEISHEL 22K
L T<{ % Santiago 13 “I wish I had the boy.” &v>35 &k HLRBEESMVICEL T
3D, FRE RaRWIMD D HLIZELTv 3, RRlF~y ¥, 77V, HFH—2FD,
EHOFRHRLEMEE, O LTRHERT 2L V) MRICES, BFELOWASAZL
<y FIOWUE X ) 7 v OB T OFIEENLDDT, Tzl & “permanent de-
feat” yeo DHEDEIICRAZDTHB, ZLTHEBEAIALLS TELIDOHTH
%, BORLONIEICIESEL AN, BERVCHEOERESRL CHBEFEARINTY
2, BEIEVC L2, Santiago 1t [ 24 Ritan T, “definitely and finally
salao, which is the worst form of unlucky” 4 OIREEIZH 5, FIDNBOHTLL
EY i, 2T BRRCTAMULCEROREVI LD, FREFC ALEST (B
[EHE] ORONEMT ~ETHS D,

When the boy came back the old man was asleep in the chair and the sun
was down. ... They were strange shoulders, still powerful although very old,.
and the neck was still strong too and the creases did not show so much when
the old man was asleep and his head fallen {forward....The old man’s head
was very old though and with his eyes closed there was no life in his face....

The boy left him there and when he came back the old man was still
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asleep. 4m

I ICHRER SN HZRYICE 5 THEEL £ 5 &3 % Santiago DEIRENTIE
VB, ZRIFE Y BEETBAOENBEORSKRBELTVWAEILIILETHS ), T
>vy> Santiago HpEFAOCHEFICFUST 5 BEILE 5 ThS 5, FlAIE Manolin
D F DORBOZEDF T Santiago DFPIENIC L 4 5TV BT L2V T “It is quite
normal.” g3, & E ) DA TH ORFHEMbRE L 572D, LEL DBEIC 2 LD
NTHRYHLELVEVIEBADRIL, ZTABSEELML POBEEITCTHIREL
B A HROBE TIEA <, BIENL BR~D Ko & o BTRLVIES S
o TEMEE O 5Ty INERAL > OMNEBATERICHT 5 resistance ZF, TV ig
VWEAL% Hemingway BEHFLACZ LI MICKCThHS 5, BEFOPENEROR
MTH B8 (shark) 124 % Santiago DL A5, BHURMEICHR THIERER EN
T 3, RUBBT A X 910, ZRIREETE s, T T, BEAOBICHT 28T
NLEHHL [FH | 128> Tey b 2 EXERTF THREICKRBA SN TV 3DTH - T,
Hemingway 2320 % TV T & 2 F OB L EARNIC E AFEL TR RERYER
ST 2RV DTH B, YFERIC resistance 235 2 & TE, FREEER~D
BHTHLL LU TESL ZOEROFICHY, H ego BHIIAT LN TV 2HDTH 5,

Z 5 LT Santiago 13, £V, Ho%, #FHL, Bd, H&dH, &b, BF&KDL
ZFUTHED I T LI AMBEFREZ L EDN O LEHFETH Y, ThzeET 212 [H
FEHF | SR A AN ERZERE THESN TR LR > THBE T3V, Heming-
way OERTHICIIINE T TRERORA» D RTEAMLEN, HBETIHMRL
ENEEADT—AD L L THAY, TNETOEMTH, HEFRZr L2 S
FRICHEE L AR PR - o vital KEARXZA - TEEENT > THL Santiago i3,
“For a long time now eating had bored him and he never carried a lunch. He
had a bottle of water in the bow of the skiff and that was all he needed for the
day.” yas EVOREBTH 2,

Ty L BEREDOR T « — Santiago 1B &N vital IO [H] o4
WENT, ZOBEOPIHTHMbDOr% KDL I LTS ROBBEHEELE ST Y
& OEFREPOZPETV B,

Everything about him was old except his eyes and they were the same color

as the sea and were cheerful and undefeated. yu,

Peih e THEH, WD HE~OFEASHICHERZRL, ¥, XIEP L H~DH
D AOHEFRZFAL T2 M0 bEA TS, BEALATHZ2LEVIZO [HI G, B
—BRBC I TR R T U BDEFORMEFZATL v, 2D [HI 1, Santiago »%
NICDl L, WRBONTLUE R LDBRLEEDON TR 2 BO B HOHRD
(o744 y | OFLD BRUT EONIZLAOERD, ZOFEERS LOBLDTH
5,
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He no longer dreamed of storms, nor of women, nor of great occurrences,
nor of great fish, nor fights, nor contests of strength, nor of his wife. He only

dreamed of places now and of the lions on the beach. s

Santiago DFH FLRUMMEAMALLHNATLE I ETHSLS, 77 AKRE
DHROFIZENS T4 A VOB L o TRBMEN TV 2 EGHOBE ~DFFNT, Hb
W 2 AR ER SR ENIGBARBZ, #ET D TIFEARLE nmRbEnic L
I B LT3, Santiago CHEFE 5 TOHE—D [H25 | OHFIL, Z5LTHE
i OB b AR L OOEHROFICOATFEL TV 2D, Bl Dk 312, BUCfEMR
D WIZH T Santiago # #4135 Hemingway OHIFREEIL, BEFIRI 245 2
Ll E Brdb e, ZRXBRENTEHBELAULOERLEDORVICHFU 2oLV, %
U T2 OBICHEEOFHES ZNIZFEU S L L b TV 2 WMEZOH: 2H T
TWVWAZLICHEAT~2Th 3,

RICEZOBRBERH~THE D, ZOWHII/ESEF THed FIAcBFTL 2, B2
3T plot BEFICASLIAHT, YfER% [EAEBR | OBRCHET 2061, 2%
T8 ] OWMHET 3, LvHDiE, I sICBROB=ZFEEHbONTL 2EE L
T EHEAENTYT, ROBEE~ORBBEOEMNET EELTIVE2LTHE, NI
violence O BIETH 5, A4 Manolin IZRELNTHHL 72 Santiago 1FFHLEL S
D DR EL BHBLEHE LT, FEIC Bl OBEHA»LREC [ vy
B~ 5> 5 T L OREH, FORFORKBARIIE TN CASMOHF T Santiago @
BZELBEOPRLIE, REIC violence DB~ LD - TV I LRI 5, EFHmk
DERDDOBEITFEHE L L LDVEDOFETH - 12, :

He was very fond of flying fish as they were his principal friends on the
ocean. He was sorry for the birds, especially the small delicate dark terns that
were always flying and looking and almost never finding, and he thought,
*“The birds have a harder life than we do except for the robber birds and the
heavy strong ones. Why did they make birds so delicate and fine as those sea
swallows when the ocean can be so cruel ? She is kind and very beautiful. But
she can be so cruel and it comes so suddenly and such birds that fly, dipping

and hunting, with their small sad voices are made too delicately for the sea.”

k36

C I AMDTFER A B b0 3 violence OREZEEZE L TOHRES
BURAE 2 F v Fi) € & 72 Hemingway 2SERNA~H 2N LIFOEBR T, AHRKROH
DEYRVER b F W violence DZFICE L ENTV B E VIV EHICHLI ED
BBTHD. RUIOEZITINT TD Hemingway O E S/ T violence Dif
DIREIER~ LT, LI DL, BICHEES A 2 DIEFIIEDORITH
Diehh, #HMLE Santiago 12& ., Tid violence T evil THicl, ®WHLE+ X
BN DIST ERCDTH T, HrRIMCE ¢ 2P0 violence HEIET 5 &\
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SDTH 5%,

He always thought of the sea as la mar which is what people call her in
Spanish when they love her. Sometimes those who love her say bad things of
her but they are always said as though she were a woman. Some of the young-
er fishermen, those who used buoys as floats for their lines and had motor-
boats, bought when the shark livers had brought much money, spoke of her as
¢l mar which is masculine. They spoke of her as a contestant or a place or even
an enemy. But the old man always thought of her as feminine and as some-
thing that gave or withheld great favors, and if she did wild or wicked things
it was because she could not help them. The moon affects her as it does a
woman, he thought. ya;

Z 9 LT violence ®#FiE [H | 12F TRATHBEHEBREZHZEA TV {, FiZ Santiago
' Portuguese man-of-war ({ HFDO—f, [AVA /=8y ]|) 2R T, ARCHE
BHABID bITEE~TUEIWRNVAEZ EPHIRESEY S, ZOZ LHALE
k% Santiago l5 ATV 3D TH-T, HbBsE~HTHLEHEL T3 I &1,
FETALDRTATENCHEIFTH I I LIZE - THFEL TV A0 L v ik B
LTV BBEDTHE, ZLUTIOHADI & %% X 5 Santiago I 2 OLIHOEE %
By,

Most people are heartless about turtles because a turtle’s heart will beat for
hours after he has been cut up and butchered. But the old man thought, I
have such a heart too and my feet and hands are like theirs. He ate the
white eggs to give himself strength. s

Pea LR EBEVRIONTV AL IICAAZEROFT, 20L& LEFIZH. 1E
EHINT TOERR TR, TELHMERELAL A vy B3EDONR T2, RABHECHE
HWBEHII—DDOYLNEAPELHL TWETH S, IIHER PO Nick 45 violent
KEFERERDEZIPHLEDISERL & S5 LIELCY, The Sun Also Rises @ Jake
Barnes 258 ) OFHFERP M A CEBIMETIZEF L2+ 24 L EEALUHERK T, Santiago
OBV D s EE TV violent BAEFDOFTEEL Z LIV 4D B RLL
EHTHBIZEREXDL, ZOBETHCONETAL Y ET2D0THE., 2HLT
TNICRE B BEOK D OFIEIC LB D ADOEADLEEDERHI#IPNTL 5
Tl B,

BRI A S LATROM T R T, £lICH L MBS RENCHERBL TS 5,
RIS > o 72 KMA marlin & OFROBHZ D23 HI1ICFFL D~ FL SICHA TE /2 San-
tiago 13, MFOAIHENAZRUIGD 5, TRIAL T2 THFHML TV 5D
FEBLTPHTHDE, ZLTI > TEANEVHT marlin OBL & REFOHEA4I,
HORMTET2LD08RENTVL D2 s Lot RF TV ZELD T E RWEFED
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BETHY, ZHETE 4 Farewell to Arms 287 % Henry & Catherine DOBfR&
LKA TH 5, violence DFTIXT~THMFTLLH Y Ly, T » Tid Santia-
go & marlin & OWMPF E > LHBEVE S violence DEHEBHL T30 ThHS,
DT & “Now we are joined together and have been since noon. And no one
to help either one of us.” 439 &V>3 FEBBAED, KR ZOWEIL, HSHRTHY
APRTDHIR VIR TEIR RN S —ODEHLDOTH 5,

Perhaps I should not have been a fisherman, he thought. But that was the
thing that I was born for. v

CDFRFIEHIC Santiago DREDMILE HIoH LTV 5, —F Tid violence O3
THRATOZA~OFEERP oL E 5 LIS, BF T RTBWLEFORZ, ik
W ZXIMCRZ S ET3REVFET I TREAMNCAR 5 TL 3,

“Fish, ” he said, “I love you and respect you very much. But I will kill you
dead before this day ends.

ZOULREFESUED LA LEYVREL TEHRHEN TV 5, Santiago 12& - Tl
“strange” wp KFETHAHEFOHE~OUEEF L PN LML T A, HIMEHF T
B EOLTHESRELLLVWL, ZOBICHDL DI RTITLLLVERD,

I wish I could feed the fish, he thought. He is my brother. But I must kill
him and keep strong to do it. wys

R TN BEFLVERT 5 (A5 ] PAREANIBRERIZLVDES I, ZOFE
w50 P8, UEROBHFIERED B L 725 T 5 bid violence WNFHER Th
6c»

“The fish is my friend too,” he said aloud. “I have never seen or heard of
such a fish. But I must kill him. I am glad we do not have to try to kill the
stars. ”

Imagine if each day a man must try to kill the moon, he thought. The
moon runs away. But imagine if a man each day should have to try to kill
the sun? We were born lucky, he thought. ‘

Then he was sorry for the great fish that had nothing to eat and his deter-
mination to kill him never relaxed in his sorrow for him. How many people
will he feed, he thought. But are they worthy to eat him ? No, of course not.
There is no one worthy of eating him from the manner of his behavior and
his great dignity.

I do not understand these things, he thought. But it is good that we do not
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‘have to try to kill the sun or the moon or the stars. It is enough to live on

the sea and kill our true brothers. .4

BB TRERE LTy 7z violence ORYENZ » ~& THEMIZERS W, o595
TEIEM D violence 12K A MEMKAF & v > BlLEHHIIC Santiago OBFCEFRE N TL
5, violence DIFIEMR SO FIZFH~LIEREN, TATOFELTVICME
ErTHDTHLEFIRTHDOTHH S E Santiago 1IFE A%, + U THEVICERK
EEEGR PR bORBE I EbRIELL LV, ABPHREDEAC L - THKRTIED
B0, FNLIESENLCEFEETH S, TRHLBAMZELLIBRLLT 2598, AM
B E TV BT ERD LS BB VL, BV L THEERTH 2, ZNbiT
AMDORITGZ A TAMPHGCTET 230 ThHh 32 L, RUEVWEEAE
BEbhiE by, BLAIEORVABRRLEDRAE Kby, EFT L5 T L
BEICIEFEPEE S TVWAIEBDTH S, 4 Santiago ##5R2HEL THEN T
%[5 | Ths marlin ZZFUHERL A5 RERIRLEVIFEIIHLT
TERENTL 3DTh 2, #-T, fadEi: Santiago ZRTHEFEE . TVW3ETH
3. BRBAIL,

You are killing me, fish, the old man thought. But you have a right to. Never
have 1 seen a greater, or more beautiful, or a calmer or more noble thing

than you, brother. Come on and kill me. I do not care who kills who. 44

LEZ DI TH2, 25 L TEENLHME, Mo Santiago (T& o THO HROHS
W, BICRTES LR ELL BZRUTHBRAZR® 2 L9 L2223 mY, UieT
b Mofc LT Bo0h% RABICRML T “dignity” 2T %ZXITT 2 L
(K OFIZh > 5 TL B3I L2 3, I 5 L7 Santiago D4 & 2 HADIMANI,
BRCEZIICRY 2 B E RE L BSURENIEA TV 3 DT T3 v, & > T TELN
Santiago 13T B [W~EH LT &2 Y ZRLTLE - T 2D TIEA VD,
Santiago 12& » T IZRPHIEFUCHI 2RI E AR BRER LI L A IIHRTOALS S
DS RDBHITT E v, HUREFOBFIZRD 27051, ZIUIBICEMILD
HRVHEIZPUTENTVEDETH S, FOIEFEBAD (R ] OBEFRICKHT 5 EBOEE
It 5 THRDODN, XITHIERDRFCH L - T 5, ‘

“Unless sharks come,” he said aloud. “If sharks come, God pity him G.e. the

marlin) and me.” 46

SRUE L 1 Santiago |3 violence F.LOEFBICL T, BT 2AE2RTILIDI
SRRk, 821 “What a man can do and what a man endures” 4 &V
Me—D B BOMAHSERENT, Z U THIAL OEFHLEOBTAHFD “pain” & HD
“agony” LE 5D H > TAERTOTH 5,

RENTHLOD “fortune” &7 72 marlin #/hFHIFEU D4 T Santiago 13
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FIRAEICRFMICE (NI Bi5S

D, BIUBREIORE» b T Ofa e UTBHEN TV, &2 LT
marlin % L & B TETIIA v EEEBRIZE - Ty 5 Santiago OHRETIZ, B Tevyiz
EaFICBloN 5, MOMB AR E BHKES LB~ EBUET 4L £12DvT Santiago 1
WUAEL AU TEAZSDSCLL TS, FUTEERZ &, BAOELUWEEICD
b3, B LI S AN e — H R b BECHBWREZ L Tyt ETh
%,

The old man’s head was clear and good now and he was full of resolution

but he had little hope. 445

7 U TRy O G+ 58 5. “He hit it without hope but with resolu-
tion and complete malignancy.” 44 &V & 51, Santiago 2% 5 b Btz ®H1E
LTwiaZE#RLTV 3, 25 L THIISMOMEICHEU 20 bt marlin ORZH®
VB E LTS, BITEABEREY OTIRAVINE, FAE ¢l cannot keep him
(i.e. the shark) from hitting me.” w0 &\ & 9 e FKBSFEFNICA SN % D1, marlin
WEGRENDT HIZI 5T D2 EBRL TV %, > T “shark” @ symbol L L TD
VI TH B, MERBLTVEPICOCTHBEOHRSBE LD T2 INE, JEpK
BROHABEITETH T, BOKEOWLMAE, o [#] » Santiago 3 &[T 5 35
HBOWFUI L E N [BLEFR] OFBBOTTHIBT 5D THLLENITLTHL, T
NeESFAHEE LTI, BTEES marlin 23+ 2 ETHRTUTENERMBICA L 2
Bl R b s Santiago DEEOME LICKF 2BROETH 5, ZOMIIERDIR
LTHEELRILETH S, BEBEIRDEIICLTHRE T 5,

“I am a tired old man. But I have killed this fish which is my brother and.

now I must do the slave work.” s

MEBRLTLLBICEBASLLINERL VT & “slave work” 1205 L5 D
T3 %, Santiago %% marlin #9808 » THIINT—fk & - T b marlin 2L &
»5ETIE, MITEAIE - THLOBFINIE T AHETH 505, FLTrLIIEHRERN
R AbDLEBADTH S, HIb, Santiago 1h5Ev a2 HFEICTID » TRHEIZD K
LA, YL ot marin O BHEROFERFEOIEIIKIDOTH S, HUC
Zx, BlA,

He’s over fifteen hundred pounds the way he is, he thought. Maybe much
more. If he dresses out two-thirds of that at thirty cents a pound ? '

“I need a pencil for that,”” he said. ws.

LY kDS, BHBEICA S CEHBIS, ZOKATY L @ErL0 LD &5,
Santiago BIN T TICAL B EATOKD 5 T LBHED TEHICFEATL 2DTH 5.
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THLTHEHERDLD LK 57 marlin 28> [ 1I3FHERO PENER P RML T
VWBLDTH Ty, THISHLTIEEBANILA LT~ EWERLS, SE2EIICLTH
“dignity” HAVIRAFTETRERELIAEMEZET I LI TEL. L3RR LULELELT
LEEL—FEWMOENTL IV, BISHMAHLUFLTL 28ICH L TEA—MlF4 7%
s VOV UTELY, PHTINHIOLNT, HBICIIEBTRLLICMEEIDS
DH LD, sharks & O¥RE marlin & OB & Bic ., TM@ “dignity” % b Rpiiov Bl
VW TH B, marlin EOBETRULCE HIICENTII > TH FRBUCEREEFICHAL
TEMIRL B 25, HWe b FERULIMSMOREDS L, LyTRRICE T DAT
BB, FLTHITR4 L HEIR 5 /o, Santiago ISIIBBOEPEOLNTL 5,

“I shouldn’t have gone out so far, fish, ” he said. “Neither for you nor for

me. I'm sorry, fish.”

marlin #5385 TC [&VICHcHT &) v o iipt, > 2 bIEROREE TMHE
P RELVUTEREN T %28, it Santiago BEEFRCHIL I LL d 5 RIS
MADHFUCANT ET 2L I LEERLTV3, BUYEnbhi Santiago 12& 5T
i, HIERHREOEL ERELICH Y E L Tukedih, s URTHIERENIZHTES
EHBLLBENTV, BB EBEUVEH ICBEON e bLii~Tsh 5> Santiago
12 ST, BRECHER2EALBIBHOBREDAPBENTLERTH 12, [E
AT E] eIk 5T B 2o LBICHECHENIINE, MAHICDH “beat”
ENTEOTERNEFIFELZDTH 5,

25T Santiago 3L THEMIBEROBRBEICA 3, 2B V<A ZFEICL
TEET 2ZAREFERBOFICEYIRY , SNicHF &% 52 marlin OBREZ ZDH
B3, TOBMIFEECREPTIGE VICHRELLOTH S, KAz > TEHICH -
2 T2 L FNEAEDKRIEOEDO L 2R ATz, | L) FERHEZBCHT LIS,

97

FOBHT 20 s TERHBET 228 TEARTHS S, HbH, 201k Y San-

tiago @ [HER | ISR AREN LR BERIH L T TH 5. LEL T b San-

tiago 134E Manolin ~ZD &5,

“They beat me, Manolin,” he said. “They truly beat me.”
“He didn’t beat you. Not the fish.”

“No. Truly. It was afterwards.” .,

T s TEAE marlin REHEL LI E BB Th o 0D TIEEL, FOHBOE L OB
BETh VI T EBRRLT, LHEO M RT 2 85DTEOERE BTV 3
28, FARICHERTORIE® b H T3, £ LT, violence DIFTHL Hiv ieashb B
COFEHEMB 2R L 7 Santiago DEGFOMIZERI AN 2, HH BAZETO A
#4121t outsider Th 2 BNATHES, BBV D &hie marlin OFFEHEO D
DEREHRLTOILAEP LTV AEIZ, EHL & - BARRYGEI T, BEOD%
HETARMTHS (7147 OF| 2 RT230Th %, The Sun Also Rises DIEZA D



98

FIFRFSCRFIRCE (ASCRHE) 8155

BINCR 5728 912, ZOERSKRo10E TAHTHREIH- T,

SRL, Santiago F [T E/] LIk 5 TDA, BENTEFORERO UL
F A EBTELDOTIIg VD, &L “You violated your luck when you went too
far outside.” 455 7cbi¥, BHEHRD Santiago ZAETHEUEILZRVETOLT
B39, BAIE 5 TOLRBOMFUIBEL FLITHEN LWL TAICUPFEL AR
EVIOIRERRR PR LILT SICREVTHS d e,

PLED X SI2KER % WL THIE, Santiago OSZOHADLE ZOEROF L
W F—<tBEABT M, RNCH—ANLRETHLLEAKRCTHS >, Santi-
ago OEMT A HFUIBEEZBROBEOPIC R TOLBHZ ., T AICTERKY, %
UZ, “code hero” IZR&E 25D 5 & FHUud, ZHIIANEICHT 2 HEMBEICIES VT
BOTEAL, WCIEARMILOBR, FEHOMENEAOTILIZH5THS 9, ZOE
fb ¥70 Hemingway ISR 2 [{E2HFR] & [E2 &7 L OWMUVIEEZ
DYLDDRRTHY, TNBERIZE > TO—2D [AE] OWERTH 1L EAST
H59, ZLUTIZO [FHRHULALE] BRI ZLTEROT — 7 LIRS~ E HOTIELVIE
%3,

il

B EDOFHITRONIERFPOZODOKRE LFA, fEEVEMT 3 [EA1H7] & [1E
BREER | EOFRERD ENL OBEEICOWTRIEL 805h, ZOfE&% Heming-
way LEETHDBMFIIONTEALTAHIZ,

HHOAB KT 2 b D, THMOFLEOHETE% violence Th 3 & AT —HEDIF
ERTH B, [IETH] VDT EREVCONBERIZE o TREZLTWAB I EBDTH
D, ZOHHEGES violence ZDLDTHB LD, Az B 2REEEELI L
BTEY, Bl C OoBMICESHrRIIFET I EBTETY, A & C LIZEWIIHL
HvooEE TR bivh b Lhgyy, ZhUIHcEAl Bl A 280750
THY, Bid Clll L, THERZESESL, A L CLIFAEVIELLE-TVAHI L
TbdHb. FLTINEHFET OB FET 3RVICRTADENLEGTHHICTE
e EZTHEGIEPICHTCOFERZMRL ERT 200 ELRE ICE ST HUVER
DEFHBELTL 3% Th b, TOBICEE2LCT THE] Bodiudnbive Santiago
EEAL, EARTMIBEERCHRTHBZRD 2 L3 TERLVEV ). [E] —
O —ERERE T T B TERNL: S5 3, Hemingway 2520 E TICH 2 & 1ER,
B I BROERTEELE L TELEELDOTH 5, fEFE S VTl TESLTniE
S5F LY [ L EynERRPEARACTER, ZRE—AEHRNLI L THED
ZIZLTh, LW AB N EERT 2BAIRL I [H] 25 b DITEKL IR
WU EV D SR E 2 RS RIE b e o oIS, 1Y nihilistic AfFED
HEDHS L GRENTV R E BN S, TOERTIIEEEZELTRYICH LIELIE
FEENTVAZ LICHEHTRETHD Y, LIATEHELAVICHCOMAZRHT [E
WeL+TEs ]| nbid, [FE]GBESATHEORICKLbRITHLLVEVD, T >
|- Santiago l2& o THEB L VI LAKOFEHBA T2, EFBEARES LS
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EFNET AR TORAL, BREOHF2FELNIT T v & v > Santiago D&
#1%, Hemingway OFH+ 5 151 % Zh I TOERIC V2 pessimistic 703 D2 LT
VWADTH S, Ziud Santiago BEZEDRI 0T~ TOEALDOH TS insider Tah
5 Z LIZHEDVT 2, A Farewell to Arms @ Frederick Henry 1384 b ks
b o72U, ZDH%k Catherine OFIIH - TH BN stoicism THEHIBU S 24N
&b 572U, The Sun Also Rises @ Jake Barnes 1350 & #0435 b % 23 1o T4k
PewfRT U, For Whom the Bell Tolls & Robert Jordan 3% Fi&it outsider T
THLREBE~BBID -7z, X In Our Time @ Nick 13 violence IZBHE#» KL 3
CEDLISRBT 22 ERFALL, BRIZEESD “swamp” ~IAL KL THHTERS
N5 [$90 J ICWETELOTH 12, [HIZOBMA~FT AL T G Ligd -
oo 2w 7S EFIWEALS T E LW ST, BT TR Bk 7
Dile =w 7T STz, TISHIEINMUERNZT o T & {idied 5 oDt
VRHMTEHY R TELLIREBEDI LIV, L THH 3159, |xe EvH Nick
Th o1 2D “swamp” ~A TV < B The Old Man and the Sea TIFNi=DTH
%, Santiago DHEFREILI/ s — Db B U<, #OH T3 E “tragic adventure”
FHULIT A2 LICE s TOAEFERHENTVIDTH S, TOI EITRABEIC T
PBNEFRELORIICZE s THRENT VB, WHIIEADEDE L TH HMICIE4 < &
#7c outsider Tdh T, b L LENTVv % Santiago @ violence DIFIZRIT 3
insider & UTOMHHHL 2 TH 2, 5 L THEFEDLED violence DB TH T 2%
DNEOE KD AET HE T Tydraideb 2oy Santiago O®, I > 10416
WEDNIEHICE S To [1TEA AR 85 5,

& 2B T L3R violence Zi%ot 7 2FERIT, ZODOMTHEEORBHAIZK o
TaZ & 2RRT DI, ZO—21, INPBAHRET2HRMOKTH S
AEPREAILD VO LS Santiago OF BB S w2 E L L TV 35T H
D, THICL - TYE#EIE Santiago % U TEEL AL OBORE » B & & TY 50
FHEHCTV B L ThH B, ORI, L VEER ZLTh s, Hemingway 23EH
ELUTOHRRLEERM OB CRIBEE U T violence #Eifk TEBEOEER . « T
HITHILICE T, COMBEERRELAEZETHE, ZLUTHEHT~&Z &0,
FEH 5, TE I violence OBOENENTH 5.

£ % % b Hemingway 13{f#{ violence DR FALHZM ZILA TR - TE DT
H5 I, PWawE TIIEARME LT Hemingway 0> temperament (235 < [AAM
BRI S EHGBH 125 245, FaE OEMDS violence DEZGELSHL TV 2L v H
RO, EROBCEZREINCL B TEERBESH - 12, LV O DL, —KkK
BUCR TH - L fEF OEEL physical i » b FL T violence ~DMLOPEE 7 7o
LT, ZORY x—F VA MRBROF Y v x o b IEETRM RO RM 5 Heming-
way %L THERIRIGS b O B % KL RGO TH Y, T OBEMES BUfEgice
PRERDIL U HEO RENKEEL Kot VWIEETHL, ThPHLTV
Charles A. Fenton @oZ&»LE[HL TAL D,

This spectacle of refugee misery, beyond all the rest of what he saw in Asia
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Minor, left the most permanent scar on Hemingway....The civilian suffering,
however, gave a new dimension to his determination to be a writer.... Hem-
ingway had neither seen nor.imagined such human suffering as he saw in
October, 1922, along the road to Adrianople.

When he got back to France after finishing his Greco-Turk assignment, he
made on the basis of it a decision about his career. I remember,” he said
thirty years later, “coming home from the Near East... absolutely heartbroken
at what was going on and in Paris trying to decide whether I would put my
whole life into trying to do something about it or to be a writer.”... “I de-
cided,” he said in 1951, “cold as a snake, to be a writer and to write as truly
as I could all my life.” 4y

Mo FR LIELEEREN S —RKERIC B2 B O RFR B4 LV L
W, EREOERIEEDOFZEAIBEEBD TEELMBTH 2. Z 9L T Heming-
way 13TCRITHAM e violence DFOFEBE BT O L LICOP {ERLE L TOREEN

KHRBERE IO Th b, fEo THEEOEMOF T violence 03 EH ZREVED - 12D
WURTELZLELEEADDTH I, FE, RELEORLELLEI~ERVIR in our
time MDY v FRONRBEETIE, BMIET~T violence ICLAbDTHY, XED

WEHOZ B BRDH 2 bDT b of, 2L TI OREE BAMIL ZL FI1C 4
Farewell to Arms ° The Sun Also Rises .IZH TN AR 2FE 72, b OIERICH
T, FERGEEIIEL T B O violence Ik o TRBEZGADNAFETHY, +2
b OB it ZNICETE T 3 stoic RN ego DUBDE Th -7205, D ego
D FRIIHARESOBED, BEEMIHPUIREEINT, Ex L BEEsNTYT, /B4
& U TIEv perspective #§f, Tv iz, &2 2% Death in the Afternoon X2 Green Hills
of Africa TliIv b “violent-death poisoning” & $FEE~ & 3 DI Nb T D FRE
FHHDOL IICERBNCHSICEHL, I —EoFEFEML HR2 AV LRy
A, EBEERBICEDLIATVIRERA S, EHL TWRED violence ~EHH b ih
BATUE »72DT, violence #5#o~ & fkfh LoD UM<, [violence A | 12
2> S ERDOHEFHRIROA BB - Tviz, TORE, EEPRAIERTHDLD
XEOFENLHELL LRI TLUE >R TH 1259, COHDEER HORIT
The Snows of Kilimanjaro (19364F, Esquire 35 FIZREE) ICHREENTORWES 5 2,
RBT I oL BRFIRE 2057 & { To Have and Have Not 2 For Whom the Bell Tolls
BT, violence @3BIT ego L& L @ solidarity HIEOH & L Th Ek % & ¢
£ LA, £ TEHO fEMZHNT 5 & 97 violence (IR EIHYA EAXNTIEAR
{y EAXEDLIEY B3 violence DiFE HH5XTEONTHEOMA BT~ LT
HDEGLE LD TH S, IHLEAAEZLIFLY > insider £ UT, fEFEBHRELT
3 violence &\ BMICHEEN), BEENLE®RZEXLOLLIEDOTHB, AL 2L
DFU L ERIIL Aed o7z, C. Baker il OfFFIIHHgh ', —EHORFFRMBIERL L &
52, TEHLVW L I2ERICR SN A violence OHFIL, HRA VL 2iodh Db LDHEE
AT ELUTUPERN - TRV ER S 572, AL & Harry Morgan @ violent 7247



FTE: ~3v 7 (: [EALE] 101

BN RS R4S o, EZEDOLELHE - 2D Robert Jordan DB+ 2K 7 » ¥ &
FT#®H% Republic 37 » 2 2 P LAU & 9 LR THEER L violence L & ¢ T
L5729 LT, violence OB EROERP»D F& Lo TLUE L7, 25T The
Old Man and the Sea T3 w» REIBHE LI L EA 5, FIETR~/2 & 912 violence
PRIET 3 b DRFES Lo 5 BENA HEGOAE E 2cL, Thick - T Santiago
DEEET AR L MIT OB T 2 WU VTR & DAL T 2 DIEFR LR %2 +4
WKEHEATS, ZOMCET 2RY fERGIELT RIIL Ty 2013 T, violence Dt
LR 2R 5 WREHC rHEL RBER S B A L OWL WIERE 2L E ¢ TV 3 e Hic
o T3 EFERC, EEPEATIMERIT TE/: violence DfEZ " » THRBEL T
WAHRER S ThY,

R, {EED violence DEFUIME [TAMK] Kb Db ML TLE o702 L Th
59, T i, BLD violence #HEAHL TV AHEE VI TR, EXRMREPL
B, REAEERP LS, —H0bbREENSZ L%y, Hemingway @ vio-
lence DHFIL, HEA»HBAKELERL TIEAMLENTL F 72, Santiago 35 AR
IR TIEET & 5 DIZMRIRIER Th 512F £ 20, $€- TS Santiago # %
FCHBRZRDHDAIE LTS, X P. Young 25z 9 £ 91C Santiago i3 Hemingway
DHiE7e “code hero” & U TIERF TR VHE—DEARXNTH S E L TH 45 Harry
Morgan ® Robert Jordan & (3HHICAch 208 ARIRYZCERS E L v 213 h v
DTIiev s, fERFICEE 2R EN TV 3 L 512 Santiago % marlin % F v 2 “strange’™
RS R DDEI LUORTH 2 v 2 FHL, BARMWABREZRL T340
Thb, BREsL I BR2E  TEFNIIEEHRED violence oEFE, 5L T
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