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Brideshead Revisited (BR) (1945) % —35+ 3, Waugh OMukff Decline
and Fall (DF) (1928) & OWBEOHELICHELITM I LETHSS. Hb
PAMIINCHEETH Y, WINDFERAOME L OBEBOR Y, FELC
DIk 5T b, ZOfFE, *OMBHEFOREZS /¥ Mg
W Z s v 7ey POBEICECTTH 2. FEICKM C EFERRS,
ZROREEIZ DT CRNA P E 2 2BV £O—2L LT, MEALDHIREY
{5 b DEIROF T HOME S DT b s, ZOMEFEDOHFOEBED L
LaLSe5 % Thicvse DF TEAZL Paul D5AA iR, ®iE
WkirWales D37 ) » 7 « A7 —)b, white slaves DER5| 21T » Ty 3 ERF
FAD D EFRES, 2L THEEOEFL bV ~EFBEHRTHS. JHUS
K LT, BR @3 A% Ryder 13, il Y OEIKTH 2 Roman Catholic >
—ROBPIZBALTITLDTH B, MHED ST IHBEDEIIE S v &,
Paul | 3ESRHITICTOHPI L rD LI ICHERF 2T 5L, SLL33H
DY oNn b BT REICR » TP - Ryder D33 profanity ps pious 7i0%%
FHSOTCHEACRYErNELCE THET 2. 2 UT, Paul 13/E&LE
Fhox L O L & LT Waugh OAFHTH 2 HSAROEA L UTOREE
Tdh 54, Ryder | 3Hig 2/EEOHRNICLEELT, APY v 7—FKADYF
S DOBHICLEINT—ADEBRIREE L AicEET 5. DF 2y
T EAN RIS & UTBEAYS fantastic 73 EDHTH T &, fantasy
L real it OMBEE h - T Waugh OFHLREFTH 5 satire pHERIC
LTV 2. 2O satire DIEADLICBRMS ORIMDCHSEHE L farce ¥
23O fantastic ZeHFpAENIZE VA LY. & 258, BRICBOCTIHHAL
%@ comical 7g satire OF AR E N 520D &S, &if WY
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RREE TP AR & ORBIRIYE L v ) BARIECHBIC VT Y, Boxls
DEHMZ BETHEERNZ AMDF 7 v~k Rbn, FHEINC D ER
A=V Fy ZARAPFTUIIL 2T Bo TD LD elERDE L Z DS THRR
B DN D, myriadminded ZfERTHNE, EEHDET, Vb k>
ICHMTSHER S DT LD H L) 08, TOHE INE TORN
fFREFEA LN T 5 DOHFCH LOERDIERA~DI 30 C EN TV I
STPEIPEC) APDIRE I 12T 5.

DF &t BR & OHDOESL, Vile Bodies (VB) (1930), Black Mischief (B
M) (1932), A Handful of Dust (HD) (1937), Scoop (S) (1938), Put Out
More Flags (PF) (1942), Work Suspended (WS) (1942) Tdh 5. A. A.
DeVitis! j= ki, DF (3 the Early Satire =, VB, BM, HD, S, PF ;i Later
Satire @ section ([ ZZNEZNANLNTH S, F. J. Stopp? 2 ks, Four
Entertainments, 1928-38 x>z DF, VB, BM, S 3s, Disintegration ;= HD 2
The. Forerunner of a New Style 1= WS psA 2, PF 13 The Way of Faith &
section @ BR DD fFF?D Four More Entertainments, 1942-53 O d - A T
oo ZOMFEDTHE MBI A EdZEY &L HD & WS D,
ThdIEWT .

HD 2 2ov~T3, DeVitis |3, (% - &Y & HD is important in a consideration
of Waugh’s development for several reasons. First of all, it is the transitional
novel between his “secular” or comic works and his “religious” novels beginning
with Brideshead Revisited.® L D~Tv~3, D54 b, A Handful of Dust
WIDEDI A P e =21 2FLN TV 3D, T. S, Eliot O The Waste
Land o> ‘1 will show you something different from either / Your shadow
at morning striding behind you / Or your shadow at evening rising to meet
you; / I will show you fear in a handful of dust” 25LETOLNIHDTH S,
COFERL, FHY Y Hx WE TTRRO 5 b Bl Stz gl country
house | = £, 19HAEHIEIE 2 FF A T3 {1 / & ¥ | (DF @ Paul, BR @ Ryder
IZbHTILE BIBEF ) 76 Tony Last 125 5 —DDEELDTH 5.
AEDC 12 2B HE b —10 € Y OF, BEDINC S < DA 5o humanism
DH5E, PEBWRL TV E2DL) Thbo FE S L) & LIBEOHK
BRTFHPLFNE0ERTEFREO—MERD Sh, ROBM ML TS
o OMERERRC T 7 OV ERICHE T 5. £iUd waste land ZEENT,
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T. S. Eliot DEFS 5 O HIRFICHEU T 2D ThH - 2. FTHEL D
Eloz DD UE b DDERA LY, HEFITERIE 3 & half-breed D
Todd ~®D< 2 Hb {5 H b D Dickens /i % Fe s B L OE 5 TikE
~IFED T EBFFE N WEDEME A AEFEDOARL 0> b N TREDH % H0>
FRICEICA, BAICH, BEFOLPIATOLEROBHHICLDALBITL
¥ /"D Tdh s, fear in a handful of dust (3D F 1T LR LN 2 2 &
WP ST DTHB. AHE LT bmvZ Eid, EAL Tony i3 DF @ Paul
AU 7Y b T olens, HERBRICT — Y ERIDCH LED KD
FHN T 3JAK7% country house ZFAT LT, £l % X VAICLT, #@E~
D, FILFOEFTOEE~ L HPF 2T L ThH Do I D—DD leitmotif
%5, BEIOFEFEEOTZHNT, WS Z2~T BR ~L12E ) DDThsbo
®D WS |Z3v>Th, country house &, % JicfEGEAADMEERRIC
country house s —1&B4 v 5 F—=i3 BR 2% 913 diybs‘:}’z,fvwz, 2%, T
12hFE UTERE D, EAAND John Plant L fEx DE L %> Atwater
OB BRTH L. ZOMERIBLALHREZL DL -T, BRICkI2E
A% Charles Ryder L 7 b U w 7 D—%?D Sebastian Flyte & OER, 512
X, cosmopolitan ¢> Anthony Blanche & DR L 1D 983DTh 5. John
Plant 3 EEEPBER E LT Fez |ofEisshs, s commercial traveller DHL}Z
U NERIE Lo % 51, country house % iy~ {JFE%» L, St John’s
Wood DEEDFEHED R SH% L, HIREICHR T EDOLE HANOB I 1D
BHEHALLK, 777 THREL TV 2H, RORESL Atwater DHIRD
Kb HE B . Rhodesia ORADFNITKHKEIO X VY F2HMAL TN
EDRBRE Y, TNE I LD d. FHRDOIOKE Y F 2 oo - oL BlnLiic
v 7c Plant 13 2 DRFE 25, 2 DI HTEKRT Atwater pLEFH1DH Y,
RYEYVDHBRTIORY FTRIGR Y PRSI L ZHREELNTLE Y.
DLV E N So I put a note in an envelope and sent it to the man who
killed my father. ( Work Suspended, (Chapman & Hall), P.178) v~ 3T
KHo TDOXD who killed my father 253 22412, K211 EHEOBENEICE
PEN, SHRDO ZADERRICHEEDOMEEI SIC »EDF LT LHHES.
Atwater OV DI o7 E VD T LY, Plant 3 ROBEFICH L THT
HPEOLDIE D o L2 BEBROFIIED LI LEHTRT 20D TH b,
DI EiE, IOBEOHEPOE-AMEBATHIOEED T LELY, F
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DM bR BPID parsimony DR S 32T L E, FEADE K UE
LR ENTWB I L bETTENL L) Thsbo I, Atwater |3 Plant
DI F LN > THEDOEEROURZLHICELT. WOBMTOLD%Z 5 2V
ES 2B THRZEHR b+ (I (Plant)’ve got a house in the country,
plenty of room. Stay as long as you like. Die there. (WS, P. 234)) fE4RFRH
@ Lucy % 2 A HEME~DONTITE, Mkp & T~b470 3 FRHb
5513 THks Tv~7c Humboldt's Gibbon 72 & 2 23313 4y D alter ego Td
BIEEMLENZDS D Atwater 25 Th 5. Lucy psHHEE Uiz, Plant
17D L% &Y L5y, She did not want me; Humboldt’s Gibbon and
I had done our part. (WS, P. 237) L& s DHRZEE LEET 5.
IR T—lEInb Dk, BR ~@ transitional 7 {EMTdh 2 T &4
Utens, FFHCHE I BUIRHAZDH P ) vy 7 ~OUEF L 5 BIER
BERERER g Ik bave b Enge. ERpA M) vy 7 Th oo
B Lo TERMONASBIRINC T ) v 7DERAC L F 2 B A, 1228
BB LT s BR 264 b0 v 70—RER - Tos A by 70800 & &
mENLEE, ZOER~OHBBEEZHL T8, £ LTHHBFELOH
SEIVEE LY X TH B, 1930E26F DRy, Oxford D2E: Martin C.
D’Arcy HEfijziEsC Roman Catholic Church |ZRF AN BNz, DN
ZRIIRD LD T B
England was Catholic for nine hundred years, then Protestant for three
hundred, then agnostic for a century. The Catholic structure still lies lightly
" buried beneath each phase of English life; history, topography, law,
. archaeology everywhere reveal Catholic origins. Foreign travel anywhere
reveals the local, temporary character of the heresies and schisms as the
-universal, eternal character of the Church. It was self-evident to me that no
heresy or schism could be right and the Church wrong. It was possible that
all were wrong, that the whole Christian revelation was an imposture or a
misconception. But if the Christian revelation was true, then the Church wag
the society founded by Christ and all the other bodies were good so far as
they had salvaged something from the great Schism and the Reformation.
This proposition seemed so plain to me that it admitted of no discussion.

"It only remained to examine the historical and philosophic grounds for
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supposing Christian revelation to be genuine. ®

193548 1 cTE~DEHDO L 5 L LT, Edmund Campion o HBRGREY MZC
#yi& (a simple, perfectly true story of heroism and holiness) ¢ % i3 5o
ZFOMMOFEXDEH%DOFH T The haunted, trapped, murdered priest is our
contemporary and Campion’s voice sounds to us across the centuries as though
he were walking at our elbow.? & {ak7c 3 A% Campion (CE L, # b Y
Y ZL~DOHEIC LY, ZNE TO agnosticism 7 b 5Ea Bl Lo EEZ L
T2 HDD LS Thso Eliot 3 Waugh 3o R385 Tl R~ DER
Z3 LT 5723, Eliot OMATI 7LD, Waugh iz b Y » 7 i
¥ TkATEHY, Eliot 137 v 7n « 71V v 7O THY, Waugh zm—
Ve AN Y IO H B [EHICH L TH Y OLF % Elot 136F 5T
w328, Waugh 13, 020 OEKEZREL T2 L) Tdo. L
3D, EHED S OB - RS ICHT 2 ERPE AL DLADDTH o122 b
TH 9o

2

I kT Brideshead Castle @ dome < colonnade % ADH s < AU RA 5/

3 THEGE UM T 595 BR OEFIA~OMIIHEELE 5 —F B TE I L2
HbHUHbNB. dbicsdT Waugh o/t DF O3 AL Paul OfEfte b
FHREE Lo g s Ev. [Tin b RE R AR—ApE LN TS DIFE
A% Charles Ryder &> Oxford :k%:T¢ innocence t youth L enjoyment
o profane 7¢i5{t% % Tv+% ‘ET IN ARCADIA EGO’ D5 Th 25 b
T 2 MR EOFTHL, T DS ) Book One G, Book Two 75 A TWITCH
UPON THE THREAD <, #hb Ofitkic Prologue: BRIDESHEAD
REVISITED, Epilogue : BRIDESHEAD REVISITED 2sElS LTy 5%, DV
TICWBEOBE AN S &, BIRABICS U7z Charles Ryder 7 2 —I§ik
HEHE O HBTIERIC S Brideshead @ country house Z#Fii3 5 Z LIZI8
D, ZZDEATHIH b Yy 7 O—RKE O AR IS 2PV E 2 H

F8F 3, iz Oxford LD 7 DR D —F Sebastian Lk DK (Book One:
ET IN ARCADIA EGO), Bz & L CHRzh Lick» b D Sebastian Dk Julia
L OE% (Book Two: A TWITCH UPON THE THREAD) iz 2 &

Thb. Wik LizilY, DF 2 HD 1 cRlAbhs, —ADS /&Y FBHth
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KEWMRT 2L T —~DEHLLF A&, BR & b OB L E -
T DI ST TOH L BEIL, 2 DIEIIHS 2 — e s 9 b DL L
TR TREB &, FERENIBE 2RI TUE o7, EETOG S5 L
N HBA LY v 7 —ROBEUR LN, ZOIEE I DR OIS % b1
Y, ALYy 7{ERD Waugh %, ZHFROILY 25 apologist DHifirz 1 &
THHELOREVETH oo UL, Waugh 3 fEROETH Y v X0
propagator [ZII b o/t ZNEND DB TOMERTIFBBNIIZ AL g
P ol T ETEH, — ADANDERIHERE T o FEREDBE ps o AT & v >
Y¥EOMEE DD ARDCERL T E b, 7O EALDIE, &
HMO7 4y —®BLT, APy 7 —ROBEG%Z Waugh 33« L3 & v~
JHEVHZR S ThkY, HCHVH T 2 EBR 5 EAADLISHI L &
EEBULHIRZIZP 0L, FEIZ OORECH N, BELTHEESKS
something remote 23 DL UTHEMTIZLCDALNE 0L THoH. WS b
DT OCLEHUCFHEOE - ATFERDE Y IL, EARLE A ZVRB ) 1<
U EFE3DIFRIEL, 4§D~ EFERER D narration 33 chronological
KIEFZBOT, BEDE I CACPIERLN TV 3DT time sequence % &
ALRBOEROFIZONDNE 2V I ENT, 20O LIE LT 380
AUV o T BH A ZRHTDOTH 2,

Charles Ryder (Z& - TARZIIRAL ODEBBHICT Ehet 572, KR Z
FRNcs~& b0 LEA ., (... to know and love one other human
being is the root of all wisdom. (Bridesheed Revisited, (Penguin Books, 1959)*
P. 44)) Sebastian & ORKIZHire 5 KIFTlak < HEFL THv ) <& 1D
THRIZK 3 Julia L DFOREXTH 5., (He was a forerunner. (BR, P. 258))
T D ANDFIEBRIL Lord Marchmain @4 % 1) % A mistress Cara 0=
LD ERETEBUCERTILAY, HVINLDDTHIEV TS
BIEN2~EThHBLENT VS WE, EEDRFEEDETET IO —
DO 5 TV BT L L VbR TV B3FiTh 5. Bis, It is a kind
of love that comes to children before they know its meaning. In England it
comes when you are almost men; I think I like that. It is better to have that
kind of love for another boy than for a girl. (BR, P. 98) & i3\ o

CDEI WD ABKU DI DL, b rhicy Dl HRHEH -
foo MANKETIIHHEZRLN T BDlenidic b nEfcd o7, Brides-
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head Castle T Sebastian |= ¢ D% £ % & % 1= D3 nursery {2f3¢s Nany Hawkins
Wi — AT 5o Ryder 230 TE DEEHNTEO ENLORIBFERILEI TH -
Joo BigE T OfEFHIC I BHE—D DT ks Catholic piety DEBETH »
Joo BOZEN Julia (23— RIS NI THY, WOREDOPES,
#0 It’s where my family live’ —not ‘that is my house,” but ‘it’s where my
family live’ (BR, P.34) 12V A UK bBVERDEN TV S0 2L Waugh
DA, ERBE L FHERRI AL LT, BRI BURDEF IR £
Bz Ul BB Bl E 2, H—D N TR, EHIELDOREL L) B
CRERS s AN T 5. BR Th, ZNZNOBERAIIADOHBOR/L
W E BRI L 75 - TV B, Sebastian 13, O Sbifz Arcadian,
Lord Marchmain 3, /54 o ¥ RAzgGE#E, % Brideshead |3 & H#iy7/ Cath-
olic, #k Julia 13 #HRAAYZ: quattrocento &N, KRR Cordelia |3 BZEY 7e 71 b
Yy X A OENE, $Ec Lady Marchmain (3 flid bix @A EnESI 0255
FEDOE» 5% femme fatale & LTENL N TV 2 BGHILKETDH 5. —
% Ryder HbFEOFHET > b1 Em<, By Tick, T OR—MIC
A TWRRESBD 2528 (HTITE, B poppet EREENLIR
BT, DR b D Charles DIFFE S Lo LEAKLCEI KL LY 4
Tk EE LV, DAL RCENRFECT Ev. DL LERO
Tl oML BIMAFRY, MFVZELIILCTHSD arcadia D5t
VB Utse 413 ED—fF & 7007 Charles (3 Brideshead % #3f L
THEEDFHEDEFZRD & D ICEHBET 5.

The languor of Youth—how unique and quintessential it is! How quickly,
how irrecoverably, lost! ... languor — the relaxation of yet unwearied
sinews, the mind sequestered and self-regarding, the sun standing still in the
heavens and the earth throbbing to our own pulse— that belongs to Youth
alone and dies with it. ... I believed myself very near heaven, during
those languid days at Brideshead. (BR, PP. 76-77)

13 ))i, Brideshead Castle @ Ryder |=%§3 % charm, JdD Sebastian |2 1T
+ charm, Zhb B ADHELEFOUREL E 5, Anthony Blanche
Lo ADRNC KB ETHET, ZOZFETvHW2 ZABRGRIEREINS.
Blanche |3 wandering Jew T, { /%Y FEFAECLDLATEDTY 7 1 A
F o r— b &h, HETORBICE A, FEO¥REEEFHRRLATL, (We
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all seemed children beside him. (BR, P. 46)), cosmopolitan TF4JJA97e =9k
Ky 47T, HPNZ Ryder ORI 2AL DD TH D, (You
see, my dear Charles, you are that very rare thing, an Artist. Oh yes, you
must not look bashful. Behind that old English, phlegmatic exterior you are
An Artist. (BR, P.51) # LT, % DERAFRER DY+ 41213 Brideshead
charm 25 H E dilt7re b ¥ & Sebastiangs & OHEN % 44 % , (And she(he)
went on with the murder in a gentle, leisurely way, quite, quite unconscious
that she(hé) was doing any harm. It is not an experience I would recommend
for An Artist at the tenderest stage of his growth, to be strangled with charm,
(BR, P. 56) WS G Atwater 35 Plant O G Th 2722 & & Byv-dhbw A%
Blanche |3 Ryder DRI DARH L7y, Sebastian |3 P DFEATR L
DHERY THBEVA LI

3

BR C—oDHERNGELZBRT 2 D1k, REDAH MY v 7O-FIHT 5
POHBLGSTETH L, 7oAy Y PEARDOIICHFELEEHT T DA b
Yoy 7RONIPIIWBIL b DD Y, LpdbrDL RN FTAa MY 7
KOPFECLTIT L 2R LT Waugh [3fEMOH T RD L HICD<Tw
ER |
' The family history was typical of the Catholic squires of England, from

Elizabeth’s reign till Victoria’s they lived sequestered lives, among their
* tenantry and kinsmen, sending their sons to school abroad, often marrying

there, inter-marrying, if not, with a score of families like themselves, deb-
" arred from all preferment, and learning in those lost generations, lessons
" which could still be read in the lives of the last three men of the house,

(PP. 133-134)

s L MORIE & ADHRT Marchmain K 5 = A% 3 5. Lord Mar-
chmain, Sebastian, Julia T# %, Lord Marchmain | I58EAL DEEIEAIE DL,
BEicimby, 20% >4 7YY AORELFABEURE LR £ OHEEI,
—D|2td Blanche DOFEHIC LU, £D1 5V ¥ klEpfii% destroy’ Uiz
ThY, —DITRAL DFEEEHE D BENLHEHBAEEOER, B OM
PR NS 5 BEOWE], FCRAL T OMWHZ Db DICDY 5 Do, %
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NHIKWBA LN 5125 TH 5o

Sebastian DIFEITIE, ECERD Hkp b FIEEEE N BEITO AL
idyllic 7 HFAFFIOEFOMN &, ZIUSHKT 2 & LA Ly, Roman
Catholicism DFR4 7 MHICHT 2R EAU & > LRXEHSREET, BFHHEZEH
BRICE ED LD ETET AR, BIOSNEZBICTCEY, Wkr bEENK
LTHLDTH 5. #DEK%, ‘My dear Charles, that’s exactly what they

(Catholics)’ re not (like other people)—particularly in this country, where

they’re so few. It’s not just that they’re a clique... — but they’re got an

entirely different outlook on life ; everything they think important, is dif-
ferent from other people. They try and hide it as much as they can, but
it comes out all the time. It’s quite natural, really, that they should. But

you see it’s difficult for semi-heathens like Julia and me. (BR, PP. 86-87)

DT 5,

Julia DFAELL, Wherever she turned, it seemed, her religion stood as a
barrier between her and her natural goal. (BR, P. 174) 2R3 X 215,
ARy X LFWEOBEBRBLCETH 2 EHHAEORE LEEL L - T0a T
L #3455, Rex Mottram } DZIlk b, ZDEFLDEICE » Lp s sin 250
FUTEH A b HFRICE E SN B & PWRDLIIFELRDOFZH L TESHAL
TLES>DTH %, (From that moment she shut her mind against her religion,
(BR, P. 182))

b = A® Lady Marchmain 256 OB, FT KO bH PV XahbdD
BEBOIRBOA b ) ¥ X L OBk ‘odd” Cordelia |2 & o TIIKR D & 5 1]
ENTv 5%, ‘

‘I sometimes think when people wanted to hate God, they hated mummy,
Well, you see, she was saintly but she wasn’t a saint. No one could really
hate a saint, could they? They can’t really hate God either. When they
want to hate Him and His saints they have to find something like them-
selves and pretend it’s God and hate that. (BR, PP. 212-213)
PHEIRBLUTREI AT VX2 EBBTEL TEPHRLT D59 2o

religious L BBEDHICH 572 d DBRECHEREN S L BHR LIS I »o
ZDEAIETH ST L3011 Y Cordelia DHEFRFOF THER SN T 2,
“There’s him (Lord Marchmain) gone and Sebastian gone and Julia gone.
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But God won't let them go for long, you know,,. <“Father Brown” said

something like “I caught him” (the thief) “with an unseen hook and an

invisible line which is long enough to let him wander to the ends of the

world and still bring him back with a twitch upon the thread.” (BR, P.

212)

Lord Marchmain |3 #10D % @ a twitch upon the thread = kv, %E% Brides—
head Castle ®> Chinese drawing-room ¢ Queen’s bed (Sacrament ~¢>—-%&
i) THWABBICWIMOFLZZ S THFEEW 5.

Julia |3 Ryder @ mistress |Z7¢ - C 2 %%, 5. Brideshead &gy p3fk%&
DA 2 B Castle ZRiN AT e %My, BHEDRRD sin Dok x
RITebRBEST 22 Hichiz - T (BR, PP. 273-275) Wy &if, Ryder 757
DIRRE (The Awakened Conscience (BR, P. 276)) IFLHEEFIC K S T &
N{HLHDT, FREFCEADNLBICS DA Lo bELLREERTH
D, LOETRELDFYEVRALEATWEIDESS LilbhsL, 95T
HoTHELOREEA BBy, Ryder L DEGE® 252 HFEHE L, #L OF
MOMBZ LTV 2D Tk EF L E¢ b s, Lord Marchmain Off#k
WCERL T, BURAEIC O R OFF L% %13 5~ & L 23R L, Father Mac-
kay 2 oy TROCITERMEILEZ T $ ¢ 5. ORISR S Nic T~
& Z &%, Ryder L DFINTH Y, FHIC, ‘the worse I am, the more I need
God. I can’t shut myself out from His mercy.’ (BR, P. 325) &\~ THi~D
B ZRDODATH %,

Sebastian |3 homosexuality D 3f5 Kurt 7¢ 3 F 4 Y A2 8%+ 5 & Morocco
WY, SR bTREIAILTHT 200 L) ICBERED T THERFED
BRTE2TEHEZ LT3 Z.L 5 Cordelia D %38 LT mbEN 3,
P2z~ 5, ‘T've seen others like him, and I believe they are very near and
dear to God.... Then one morning, after one of his drinking bouts, he’ll be:
picked up at the gate dying, and show by a mere flicker of the eyelid that
he is conscious when they give him the last sacraments. It’s not such a bad
way of getting through one’s life.” (BR, P. 294)

®iZ pagan world OfF L HE N 5 EAL Ryder 1238+ 3 HOBE L 13y~
Pl BHDTH 7ode ZAUE Marchmain —5, Hpc 7 DD Sebastian &
Julia & DI HA B EF A e+ 2 & 3k & 5 , Catholic DEF D=
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5 T8 (F A DARER, #FAAE, —REINEMrLES» 2L RATH, AT
MR - TIT R OBRZ~T2ETHY, Th~DHEEBE SN
B, ZDONIT TICBELA~DE -2 L5 Ut EA DN S, Ryder 3/Rv>
HPIVY ZLDEIZE F -1z Sebastian 2372 DEH B LT Ryder Oy
MOEEZTE LD & UT dipsomania (2355 58, tnZvindr e
ally Td 2133 Lady Marchmain O Z 2+ T ZIE I 5D,
GH LD b, RS A B IR ORI & 5 boliness ~DILE
PHHTV2bDLHEFEEN L. ADLAT 2o Sebastian (oL Tz &
NERERELBEDRCTHS Do —RKOBPTHREITUEDZ, AP Y v T
DEOWD k ¥ HL#E Th 2 Cordelia 3 Ryder ps Sebastian D O T
Lady Marchmain O7RE%Z Z 5 ¢, Paris 1ok 708, wow e itz A
DLREEH—DD I FIEL 78 5 Ty %, Julia & 5RBI3 28D Ryder o I do
understand’ OEHEL S B, EAR L ORI DOZH (a private bargain between
me and God) O _LiZiZ DFHKHIR L OB L FIEICH T 5B A BR DR s
LDWEN 3. Ryder I Sebastian ~@ love %3 Julia ~@ love DIEENTH
7ok iz Julia ~@ love 13 LY K& HD~D love DN THHHKZ S
FAN, @E~D love (ZES BICHA~D love [IDBIDTHSI LI
S4F L DTdH %, (‘Perhaps all our loves are merely hints and symbols; vaga—
bond-language scrawled on gate-posts and paving-stones along the weary road
that others have tramped before us; perhaps you and I are types and this
sadness which sometimes falls between us springs from disappointment in our
search, each straining through and beyond the other, snatching a glimpse now
and then of the shadow which turns the corner always a pace or two ahead
of us” (BR, PP. 288-289)) L L, AEM Tl > &Y & Ryder L%
LTI L DF R R E i @i 43, Lord Marchmain D3EIZAr b bV
NIER OB ICHE L THES K Z[EFE L, Father DIk % Bk s
O BEBIZIEEDTUE T T & ‘O God, if there is a God, forgive him
his sins, if there is such a thing as sin”’ (BR, P. 323) L fnc#7 2 %34 T
BN THADLZ S b, ELOERZFETL CMBISRL TS & ICK
Ubis. & DROMIEDHR LD FIHILH~DEI Tl ED
BEED L ZICLb DO TN, MADRBBEDEETHS I &<, Lord March-
main DR AHT O sacrament THiL N 5V DITHR T £128K d, 0Kk
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o+ 2 FEO HFOEE « BiE - BEOHVFEHMbLEND L, LAR
Ryder %37 O 7oA HEN S, WEB O CAS U 2 L3 i Ens~
DEREDE A /T E#7+ %40 apologist DREHE 2> Tld/e { TIERE LTD
VELMITEE P LI b DR L VA DD T LS D b

4

MOERE 7 5 ANCFEOMIE 23 d % Ryder 1317 o T vize SAliis 2
& % Z &1t Blanche (2L B IR E T L, Aksinfsis, Oxford
PR OIEFER TR SN 5o

WDFHIK 551: Brideshead Castle JHRNC & o THEFE SN 2o W E DAY
BRERDEDIIEBA D

It was an aesthetic education to live w1th in those walls.

This terrace was the final consummation of the house’s plan ;... such a
fountain as one might expect to find in a piazza of Southern Italy,...

Sebastian set me to draw. it. ...

This was my conversion to the baroque. Here ... was indeed a life-giving

spring. (BR, PP. 78-79)

Archetectural painter ~OF[ES1F1E I THRERIL S D L7 - 1. BEY
BlEote, MTEIDOEALY b, WFERZRCMG A TR RER
BARE L DD AHEYNCIR Y 3 H % Ryder (3L 5. Ld, £hb
DFEEPNL S - TEEERIUTFAE LT e SO LOEHIC REB RIS A
LTITE, Axl3R -84 ﬁﬁ%&%@tbf%af%t%@@ﬁn&ﬁmb
B 7= DTd 5, archetectural painter THIFT D158, b+ DM
BUCD o e UE T 7 & A LFEDHRE L bf@jﬁ‘ﬁfﬁ@ﬁﬂ(ﬁﬁﬁﬁ‘i o FTDiE
hu,#k&@ibfvéﬁﬁ,%%kﬂ?%ﬁa,~ﬁA&§okw =LA
oAb DX DILicvEE S (BR, PP.215-216), =M% KT 2
DIEH, BROV L & ORINCTAN &, ROEFRTEBAL T — 0 v 3 ZHET
T, AXV T hRT AV A~E M, HEIC) bh, BUEsnioEk B
e, HOBLTOARWGIT %, JFADA V7 1 7V OREHFWEZ LOVTY
BZRBEBOMCE TR E RS TES LD 20U Ryder's Latin America &>
5 WIS E T B s, ‘But despite this isolation and this long sojourn in a

strange world, I remained unchanged, still a small part of myself pretending
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to be whole’ (BR, P. 217) L HERKAE L, WRE L TOMEREZEICHD .
T DL A b T M DA R T 5 Anthony Blanche (=R #ZEHH
%N 2. I found, my dear, a very naughty and very successful practical joke.
It reminded me of dear Sebastian when he liked so much to dress up in false
whiskers. It was charm again, my dear, simple, creamy English charm, playing
tigers.... I took you out to dinner to warn you of charm. I warned you
expressly and in great detail of the Flyte family. Charm is the great English
blight. It does not exist outside these damp islands. It spots and kills anything
it touches. It kills love; it kills art; I greatly fear, my dear Charles, it has
killed you’ (BR, P. 260) 228K L TR TRV EDEHE LA, JEEE ORI
BOT b MES B UABT, TOE~DHROF <, God ~Dif%Fis
LHRABLIFAMLT, BOrLEREZPRTIDOTHS.

Archetectural painter D% 7s Brideshead Castle & OH&v b g &4,
B % OFEEy, a—<Y « APV y7DLYTTHDHY, doom ZEEE
LTy % country house ThH 5 Z & H b, TNHLDEFYDKES » AT %
ERE pAGRIEE VD b DICHBRH Y v 7R Waugh psiduk U7z & L 13%
BICBHHR D, WO ETh0D, Itk ik, thbOEyBHEMLALL LT
% Ryder ofenicz DEOHERIBEOKI ML SN2, FIFIC
Z OBWNTORBIZE L i A x Db 2 93, BAEMTEARD Brideshead
Castle ~DHEHIC L » TEBSN AP, ZORERLEIITI SDLL
TLBDTH 3. Wikl DF (2H T3, BEDFKIODEH THSH country
house ~DfEFILRATRE~DOEM L /e o> TEHEN T2, T, %
N o OEWEE TR OBEHOBEE HBREN TR LI RVROEEE UT, [
12, ENLOEWEREZF OB L EFEINCT 22D LI, TaT R Y
P OMFROH QML Ui REE R TFIcd 20 ) v 7 DA X DERR DR L
LTHADNTV %,

NG OBE D b RYEN DB/EORKFORNL 0 BIHE 0 RIEHILE
ths & KT 5 #E ORERE »¢ Roman Catholicism D L FJH LT L
13fEp @ Lady Marchmain OROFFEICHIREN TV 2.

‘When I was a girl we were comparatively poor, but still much richer
than most of the world, and when I married I became very rich. It used

to worry me, and I thought it wrong to have so many beautiful things
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when others had nothing. Now I relize that it is possible for the rich to sin

by coveting the privileges of the poor. The poor have always been the

favorites of God and his saints, but I believe that it is one of the special
achievements of grace to sanctify the whole of life, riches included. Wealth

in pagan Rome was necessarily something cruel; it’s not any more. (BR, P,

122)

London ¢ Marchmain House |3 AF(cyE Y flats j-ekZE &, Brideshead
Castle & F.Wj > country house &[] UsE &y %3l 2 A>3 Fi /ey, Blic Captain
Ryder (3 Epilogue © ‘The builders did not know the uses to which their
work would descend ; they made a new house with the stones of the old castle ;
year by year, generation after generation, they enriched and extended it; year
by year the great harvest of timber in the park grew to ripeness; until, in
sudden frost, came the age of Hooper; the place was desolate and the work
all brought to nothing; Quomodo sedet sola civitas. Vanity of vanities, all is
vanity.” (BR, P. 332) & [@f84 2. ¥ &0 4 D#Ef1: Hooper DRF(ETH
%o Hooper LI3fiiltfiefi&+ 5 Ryder OETOEFKTH 2. 8%t
S FINSHERE LI TR Z IS BAL S ¢ 5. 25 Tld, piety DL YT
B ol X DERIZGRE DL Y TEALT 5. 2 DEEDHEVCHERRIZH Ly Hehiic
Zbe ZDMDWHIIN, HOWMHETHd 2. Arcadia 115 E N, # II3E
LB 74 % 0 PeR - I BT Td 5. T ORILORF BT
BOZHI L, (BRIVFEEDBRE TDH 5. JORUD chaos b DBIAIDEIZ
Epilogue OFADE THR® all is vanity. D4 ¢ &% L T And yet that is not
the last word. 2> 544 % AREDHRIERENTVBE LI TH B,

‘Something quite remote from anything the builders intended, has come

out of their work, and out of the fierce little human tragedy in which I

played ; something none of us thought about at the time; a small red flame

— a beaten-copper lamp of deplorable design relit before the beaten-copper

doors of a tabernacle; the flame which the old knights saw from their

tombs, which they saw put out; that flame burns again for other soldiers,
far from home, farther, in heart, than Acre or Jerusalem. It could not have
been lit but for the builders and the tragedians, and there I found it this

morning, burning anew among the old stones.” (P. 332)
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FSRCRAEERTE b, b O—F M RUMOEE TWRBEREDELA~D
PR s B~ & Tld/cvyd & D ‘so small a thing that was asked” (BR,
P. 323) WU I DL IICHEA D, LIcd-T, ML IRL, # YT X
Lk B & J2 L+ 5 apologist DWiERY, PEMBAILFAFILEL Loy, 5B
1D~ fz Lady Marchmain O UWWCFEHBIC RO % & i, #1816« #h
fbDHELe B BN RE » R EZOBUUC BT 251, FUVERNISYZ 5 7
FE~DENE, BUIFBREHAHEOR R %2 & Waugh 13- T2 D5 b5
VAQAN
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