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Committee for Conservation [EPREYESHIRTS
£ ICOM-CC]

CAC/ The Canadian Association for Conservation of
Cultural Property [11 + X LA R EZ ] B L O
CAPC/ The Canadian Association of Professional
Conservators[ 1 7 X RIFIEEFPIRBR]

European Confederation of Conservator-Restorer’s
Organization [BRNRFIEEFFITES]

Standards of Practice and
Professional Relations for
Conservators (The Murray Pease
Report)

Code of Ethics for Art
Conservators

The Conservator-Restorer. A
Definition of the Profession

Code of Ethics and Guidance for
Practice for Those Involved in
the Conservation of Cultural
Property in Canada

Professional Guidelines (1)The
Profession, (2)Code of Ethics,

The Institute of Conservation [ [E R FIEEFR]

(3)Education

Professional Standards and
Judgement & Ethics
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U BECEVEIOSCEHSER glossary WIEE O 2 44’
K EKERNRAILG AIC QA4 O 4 IIC-American Group 2K
RSEPA— V=X AR —2RT | RIERQHEHEHY e VIT-L
& EHRESYORUER LM ON HEESENEREEN
ICOM-CC B H{ERNWET e S EHK S WRWIL O 264" LW
RA% SEREMRECKREEHCECCO. vH=>XQEW &
HIERE AV HKRIEE R RIS O L EFHBR QLR O 2 v’
EHNRRHQENWTE S (KE)°
HRIERNRE T IR0 KA IR O 32" Conservator A 2 0B HDRTS N
AT - HFADNNEKESE" Restorer V2 oEHDRE 0 PN KEIEQ
H& @ELRW 20K HEE 3 Conservator-Restorer &~ 12
ERWITNAYOS INREBRRELKMA 1R8OS HHILL 630
A KPERWEE R Conservator-Retorer BB 1 &b #h-8K
£ RE EEH IRECFLKRVCERJSVUNZIWVITRON
SNERWER IHERSE<VBXERW L QEHR A"

Frl Q2w ECCO. 8 [ERURPORTEN TN (m) K
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SERCEEFHUED Ov»Q R0 WO WEERRID
VRELEDQIERWIND IEHIEE L et VRS
ek OV A KR QEGOE N E S E VST OEIA € 2
WIKAm — 0 DL QE | |4=<EEIQ N ¢ 2 R European Qualifica-
tions Framework for Lifelong Learning (EQF) 1L 4Q 2 v EHIEXNIXER

W%abf@xalbﬁﬁu%tvN»@m@i@iqa&@iﬁo

TS KU QRERNREIm B KAEN ¢ 2R W IEQR Y 2R
52 LB 00 B IR RS ICON L 18 Accredited Conserva-
tor-Restorers (ACR) AV 2 0 HNEMERQ O w4’ EHEHLWEET D" ¥
#2750 A ICON REGRAQEIENRET IRV O MREQO L4 72
HRXDTOL0KED” FhiElVEE R0 ICON QERRE N
FIRIE B0 VR DT MRORB v Z IR BRI SR
FHOIN Lt KEARERINR O B ERBRHAFKRER VXD
AIGKII L 137 KX ¢ QHIE L 0 BHIVERZEAVEAIIR T HRITE
7 KSR U ER Y L

EHRBRHNQEY KENREHIKRIEH ¥ NS EF W INEEWE
DMVREMS RS HERmK iy BRIXQEEU AN~
AT ANRER N — = S — YN & — R D RN RS U E
0L I QAL RIERNEET KRR SRECHIES
EFXE VR Lo’

e e

(—) Alessandro Conti, Storia del restauro e della conservation delle
opera d'arte, Electa, 1973 (prima edizione)

() Alessandro Conti, a cura di Marina Romiti Conti, Manuale di
restauro, Giulio Einaudi Editore, 1996

(on) Giuseppina Perugini, Il restauro dei dipinti e delle sculture lignee,
1989
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B (=) ] MRBHIERPRE] niE (1 1OOHE)
I I (o) [Perugini, pp.63-72]

EERN - KERK - I8 - FHKE REEMRQENE
(=) ] MRRmkHEERRRE] 114 (11O0OKE) | —RIK
[Perugini, pp.72-81]

ERN - KERK - HZEN: - FEKE HEREVNRQEIE
(B) ] MYBmHNEKRRE] 1P (1100¥E) 1—10
I [Perugini, pp.81-89]

DNTRNT - DR R-o BRERIE]” EEMNIHEY £
HYEWELDE 1101 11 1&- [Giorgio Vasari, Le vite de’ pit ec-
cellenti architetti, pittori et scultori italiani, 1st edition 1550 / 2nd
edition 1568]

IZERRMK [EDEE L Qe = — 1| N IREREE Q 2
Bx]” [HIERMURISOERHE—DI>— 1 AN VR AQRE
LUQZw—]" (1101104) BERXIRERE" 1I—=EK
http://id.nii.ac.jp/1440/00008990/

| H—

(~~) Manual on Conservation of Paintings, Archetype, 2007

(e0)

KERK [va=2KhQ | KRIPEHAWFHm U O 2w | [m—
oA UHRECYIEKREN VEEHEEHAIN [« x> NE]]
(1TOOKE) HRIEXIEBERE | PE— 1 LI

REEEN KERK [ 1 RY &R (ER)] Tm—o
THESHIRXRBEN VEIEHEFIIAM [« x> NE]]
(1TOOKY) BRXIEERE | P=<— | I

https://www.tobunken.go.jp/japanese/publication/italy/index.
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wH—HRA - NNARY [RRQEE] (1100HE) <
REERER 2HEE - KERKR" 1IRE [Cesare Brandi,
Teoria del Restauro, 1963]

RO [HENRER LR | #08— D0 N = N AN ™R
RTINS — 184653 —|7 [XIEREQENERE] =17
(I RRPE) 101—110m

Sheldon Keck, Some picture cleaning controversies: Past and
present, Journal of the American Institute for Conservation, no.2,
vol.23, 1984, pp.73-87

Arthur Lucas and Joyce Plesters, Titian’s ‘Bacchus and Ariadne’,
National Gallery Technical Bulletin, vol 2, 1978, pp.25-47

Sarah Walden, The Ravished Image, Or How to Ruin Masterpieces
by Restoration, 1985, p.115

Patricia Sherwin Garland, Early Italian Paintings: Approaches to
Conservation, Yale University Art Gallery, 2005

Gerry Hedley, On humanism, aesthetics and the cleaning of
paintings, Reprint of a two lecture series presented February 26
and March 5, 1985 at the Canadian Conservation Institute during
his year of research at the Institute, CCI Ottawa, 1985; in Villers, C.,
ed., Measured Opinions, UKIC, London, 1993, pp.152-66

Gerry Hedley, Long Lost Relations and New Found Relatives:
Issues in the Cleaning of Paintings, Appearance, opinion, change:

evaluating the look of paintings, UKIC, London, 1990
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Ana Bailao, Ana Calvo, Reintegration, integration, inpainting,
retouching? Questions around terminology, 2" International
Meeting on Retouching of Cultural Heritage, Postprints RECH 2,
Porto, Portugal, 2014, p.12-24
(https://www.dropbox.com/s/ufthon8el38ri0um/RECH2_Pro-
ceedings.pdf?dl=0 110111 & | 1 m1 |OmCELR)

Paul Philippot, L'oeuvre d’art, le temps et la restauration, Histoire
de l'art, De la restauration a Uhistoire de 'art. 32, 1995

Helmut Ruheman, Cleaning of Paintings. Problems and Potentiali-
ties. Faber and Faber, 1968

Kim Muir, Approaches to the reintegration of paint loss: theory
and practics in the conservation of easel paintings, Reviews in
Conservation, number 10, 2009, p.19-28

Paolo Mora, Laura Mora, Paul Philippot, Conservation of Wall
Paintings, Butterworths, 1984, p.309-310

Umberto Baldini, Teoria del restauro e unita di metodologia, Fi-
renze, 1978 [1* vol.], 1981 [2™ vol.]

Eve Bouyer, The Bad Reputation of Neutral Retouching, 4th In-
ternational Meeting on Retouching of Cultural Heritage, Postprints
RECH 4, Croatia, 2017. p.29-37 (https://www.dropbox.com/
s/puz2cmkyxp2c9ii/RECH4_%5B2017%5D%20POSTPRINTS _
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NURTe [HIEORH] WEwFIUL—] [HEZTH]
gl 1 ninl—1 B 1 10OO0BE
https://www.tobunken.go.jp/ccr/pdf/43/MOKUZI43.html
Competences for access to the conservation-restoration pro-
fession, European Confederation of Conservator-Restorers’
Organizations, 2011 ( https://www.ecco-eu.org/wp-content/up-
loads/2021/01/ECCO_Competences EN.pdf 11O 118 1 1]
m |OmERER)

ZERY [REORSTROENC WS EHRE VS
E| [EEDR] 17 T RR—11TEm” 1101 1

(1O 1114 | m-11 | meERE)

(Voesd DY ESR—~=oh—h Y N —
SIEHEEEN —N  HEERIK)

138






